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Wolfgang Amadeus Mozart – Kyrie in D minor, K. 341 

This sacred composition for choir and large classical orchestra (calling for four 
horns, as well as trumpets, timpani and organ) is a setting of the Kyrie eleison ("Lord 
have mercy”), a pleading prayer constituting the first section of the Mass. The tone 
of Mozart’s Kyrie is dramatic, ominous and haunting. In the shadows of monolithic 
harmonic pillars and declamatory prayer, weeping chromatic lines emerge in the 
strings and upper choral voices. For Mozart, the key of D minor had supernatural 
connotations; this is the key of the Requiem, the foreboding Piano Concerto No. 20, 
and the ghostly Commendatore scene from Don Giovanni.

Gabriel Fauré – Cantique de Jean Racine, Op. 11

Fauré's setting of these words by the 17th Century dramatist and poet Jean Racine 
was his first major composition, written in 1865 whilst he was in his final year at 
the École Niedermeyer. He submitted the piece for the composition prize, and won, 
though it was only published eleven years later, with this full orchestral version 
following in 1906. Fauré went on to compose a good deal of religious music, most 
notably of course the Requiem, but of the shorter sacred pieces it is the Cantique 
that has particularly captured the affections of choirs and audiences.

Wolfgang Amadeus Mozart – Laudate Dominum from Vesperae solennes de confessore 
K. 339 

Mozart's two settings of the Vespers date from 1779 and 1780, during the brief 
period when he served as court organist to the Archbishop of Salzburg. Because 
their individual movements could be separated by portions of the service, they 
are pieces that can stand alone, if needed. The famous and sublimely beautiful 
Laudate Dominum for soprano and chorus is a piece that became so popular in the 
nineteenth century that it suffered all kinds of popular arrangements for different 
combinations of instruments, much like Pachelbel's Canon does today. 

César Franck – Panis Angelicus from Mass Op. 12

Franck’s works were particularly noted for their deep emotional engagement, and 
this is especially so of the much-loved Panis Angelicus, Latin for 'bread of angels’, 
an uplifting and serenely joyful setting of the penultimate verse of a well-known 
pre-existing text, a hymn by Saint Thomas Aquinas (1225-1274). Originally for tenor, 
organ, harp and cello, today’s performance is a version for full orchestra by Charles 
Maxwell. 

Gabriel Fauré (1845–1924) – Requiem in D minor, Op. 48 

Gabriel Fauré composed his Requiem between 1887 and 1890, a period when the 
genre was typically associated with dramatic settings of the Catholic funeral mass. 
But Fauré’s Requiem stands apart: serene, restrained, and deeply consoling, it 
reflects the composer’s personal view of death as “a happy deliverance, an aspiration 
towards the happiness of the hereafter, rather than a painful experience.” 

Unlike the imposing and theatrical requiems of Berlioz or Verdi, Fauré’s version 
underplays the traditional Dies irae (Day of Wrath) sequence, keeping only the 
gentle Pie Jesu. He also added two texts not commonly set in the Mass: Libera me 
and In Paradisum, heightening the sense of peaceful transition rather than fear or 
judgment. 

The earliest version of the work was premiered in 1888 at La Madeleine in Paris, 
where Fauré was the choirmaster. The most commonly performed version today is 
a chamber version often attributed to Fauré’s pupil Jean Roger-Ducasse, scored 
for a full orchestra that emphasises the intimate, luminous quality of the work. 
He later expanded and orchestrated the work for full forces in 1893 and again in 
1900. Through its flowing lines, subtle harmonies and understated drama, Fauré’s 
Requiem offers comfort and light in the face of loss. It feels less like a prayer for 
the dead and more like a benediction for the living.

Today we perform the full orchestral version that premiered 12th July 1900.

P R O G R A M M E  N O T E S



César Franck – Panis Angelicus

Panis angelicus
Fit panis hominum
Dat panis coelicus
Figuris terminum
O res mirabilis
Manducat dominum
Pauper, pauper
Servus et humilis

English Translation

May the Bread of Angels
Become bread for mankind;
The Bread of Heaven puts
All foreshadowings to an end;
Oh, thing miraculous!
The body of the Lord will nourish
the poor, the poor,
the servile, and the humble.

Gabriel Fauré – Requiem

I. Introit et Kyrie
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis. 
Te decet hymnus, Deus, in Sion, 
et tibi reddetur votum
in Jerusalem. 
Exaudi orationem meam,
ad te omnis caro veniet.

Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 

II. Offertory
O Domine Jesu Christe, Rex gloriae,
libera animas defunctorum
de poenis inferni et de profundo lacu, 
de ore leonis, 
ne absorbeat tartarus ne cadant in 
obscurum.

Hostias et preces tibi, Domine 
laudis offerimus: 
tu suscipe pro animabus illis, 
quarum hodie memoriam facimus. Fac 
eas, Domine,
de morte transire ad vitam, quam olim 
Abrahae promisisti 
et semini ejus. Amen.

English Translation

I. Introit et Kyrie
Rest eternal grant them, Lord, 
and may light perpetual shine on them, 
A hymn becomes You, God, in Zion,
and to you may be paid a vow
in Jerusalem. 
Hear my prayer,
to You all flesh shall come.

Lord have mercy. 
Christ have mercy. 
Lord have mercy. 

II. Offertory
O Lord Jesus Christ, King of glory, 
deliver the souls of the departed
from the punishment of hell and from 
the deep pit, from the mouth of the 
lion,
nor may they be absorbed by hell, nor 
may they fall into darkness.

Sacrifice and prayer to You, Lord, 
in praise we offer: 
receive for those souls 
whom today we commemorate. Allow 
them, Lord,
to pass from death to life, 
which once to Abraham You promised
and to his seed. Amen.

W . A Mozart – Laudate Dominum

Laudate Dominum omnes gentes
Laudate eum, omnes populi
Quoniam confirmata est
Super nos misericordia eius,
Et veritas Domini manet in aeternum.
 
Gloria Patri et Filio et Spiritui Sancto.
Sicut erat in principio, et nunc et 
semper,
Et in saecula saeculorum,
Amen

English Translation

Praise the Lord, all nations;
Praise Him, all people.
For He has bestowed
His mercy upon us,
And the truth of the Lord endures 
forever.
 
Glory to the Father and to the Son and 
to the Holy Spirit,
as it was in the beginning, is now, and 
forever,
and for generations of generations,
Amen

T R A N S L A T I O N S

W . A Mozart – Kyrie

Kyrie eleison
Christe eleison
Kyrie elesion

English Translation

Lord, have mercy
Christ, have mercy
Lord, have mercy

Cantique de Jean Racine

Verbe égal au Très-Haut, notre unique 
espérance,
Jour éternel de la terre et des cieux,
De la paisible nuit nous rompons le 
silence:
Divin Sauveur, jette sur nous les yeux.

Répands sur nous le feu de Ta grâce 
puissante;
Que tout l'enfer fuie au son de Ta voix;
Dissipe le sommeil d'une âme 
languissante
Qui la conduit à l'oubli de Tes lois!

Ô Christ! sois favorable à ce peuple 
fidèle,
Pour Te bénir maintenant rassemblé;
Reçois les chants qu'il offre à Ta gloire 
immortelle,
Et de Tes dons qu'il retourne comblé.

English Translation

Word of the Highest, our only hope,
Eternal day of earth and the heavens,
We break the silence of the peaceful 
night;
Saviour Divine, cast your eyes upon us!

Pour on us the fire of your powerful 
grace,
That all hell may flee at the sound of 
your voice;
Banish the slumber of a weary soul,
That brings forgetfulness of your laws!

O Christ, look with favour upon your 
faithful people
Now gathered here to praise you;
Receive their hymns offered to your 
immortal glory;
May they go forth filled with your gifts.



III. Sanctus
Sanctus, sanctus, sanctus,
Dominus Deus Sabaoth. Pleni sunt coeli 
et terra 
Gloria tua. Hosanna in excelsis.

IV. Pie Jesu
Pie Jesu Domine,
dona eis requiem; 
dona eis sempiternam requiem

V. Agnus Dei
Agnus Dei,
qui tollis peccata mundi, 
dona eis requiem sempiternam requiem, 
Lux aeterna luceat eis, Domine, 
cum sanctis tuis in aeternam, quia pius 
es. 
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

VI. Libera Me
Libera me, Domine, de morte aeterna
in die illa tremenda quando coeli 
movendi sunt 
et terra, 
dum veneris judicare
saeculum per ignem. 
Tremens factus sum ego et timeo,
dum discussio venerit, atque ventura 
ira. Dies illa, dies irae,
calamitatis et miseriae, dies illa, dies 
magna 
et amara valde. 
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

VII. In Paradisum
In paradisum deducant angeli;
in tuo adventu 
suscipant te martyres 
et perducant te in civitatem sanctam
Jerusalem. 
Chorus angelorum te suscipiat,
et cum Lazaro, quondam paupere , 
aeternam habeas requiem.

III. Sanctus
Holy, holy, holy, 
Lord God of hosts. 
Full are the heavens and the earth 
of your glory. Hosanna in the highest 

IV. Pie Jesu
Blessed Lord Jesus,
grant them rest; 
grant them everlasting rest.

V. Agnus Dei
Lamb of God, 
who takes away the sins of the world, 
grant them everlasting rest. 
Light eternal – may it shine on them, 
Lord,
with your saints in eternity, You who 
are merciful.
Rest eternal grant them, Lord,
and light perpetual - may it shine on 
them.

VI. Libera Me
Deliver me, Lord, from death eternal
in that terrible day, 
when the heavens shall be moved
and the earth, 
when You shall come to judge
the world by fire. 
With trembling I am seized and with 
fear, 
until the trial to come, also the coming 
wrath. That day, day of wrath,
calamity and misery, that day, great 
day
and exceedingly bitter. 
Rest eternal grant them, Lord, 
and light perpetual – may it shine on 
them.

VII. In Paradisum
To paradise may the angels lead you;
at your coming 
may the martyrs receive you 
and bring you to the holy city,
Jerusalem. 
May the angel chorus receive you
and with Lazarus, once a pauper, 
eternally may you have rest.



British conductor Gary Matthewman was formerly best-known to audiences as one 
of the UK's leading song-pianists, performing in recital worldwide alongside many 
of the leading names in classical singing (including Dame Kiri Te Kanawa, Sumi Jo, 
Ailyn Perez, Joyce DiDonato, Mark Padmore, Sir Thomas Allen and Matthew Rose), 
in venues such as Wigmore Hall London, Carnegie Hall New York, Musikverein Vien-
na, Philharmonie Paris and Bolshoi Theatre Moscow. In recent years he has swiftly 
gained critical recognition as a conducting talent, focused primarily on opera and 
oratorio. 

Recent and future conducting engagements include a performance of British and 
South African works with Young Artists from Cape Town Opera and the Cape Town 
Pops Orchestra, Jonathan Dove's Mansfield Park for the Jacobs School of Music at 
Indiana University USA, Argento's Postcard from Morocco for the Dutch National 
Opera Academy in The Hague, Rossini's Il barbiere di Siviglia for Ulster Touring Op-
era in Northern Ireland, Donizetti's Roberto Devereux and Gluck's Orfeo ed Euridice 
for Chelsea Opera Group, Verdi's Un ballo in maschera and Don Carlo for Opéra de 
Baugé in France, Debussy's La Mer and piano concertos by Rachmaninov (soloist 
Peter Donohoe) and Ravel (soloist Roelof Temmingh) for the St Cecilia Orchestra, 
UK, and an Aria masterclass with the orchestra of the American Institute of Mu-
sical Studies in Graz, Austria. From 2019-2022 Gary was Artistic Director of Lon-
don’s Orion Orchestra, leading their commissioning and performance of two world 
premieres by Simon Rowland-Jones and Peter Longworth, and directing Handel’s 
Messiah and Fauré’s Requiem as well as several concertos (including Mozart's C mi-
nor Piano Concerto with Imogen Cooper) and orchestral works. In 2022 he founded 
a new charity in support of emerging classical singers: Brunswick Vocal Arts. Their 
performances to date include highlights in concert from Mozart’s Idomeneo and 
Don Giovanni, and Tchaikovsky’s Eugene Onegin. 

Gary has been engaged as assistant conductor by Cape Town Opera, Glyndebourne, 
Opera North, Birmingham Opera Co. and La Monnaie, Brussels. He is professor of 
vocal repertoire at London's Royal College of Music, and a coach for the Jette Park-
er Artists Programme at the Royal Opera, Covent Garden.

G A R Y  M A T T H E W M A N
C o n d u c t o r ’ s  N o t e

There are surely few greater joys in this life – few clearer expressions of the human 
condition in Art – than great music coupled with fine singing. As instrumental mu-
sicians, besides wrestling with the technical difficulties of mastering our chosen 
instrument, we are often urged to emulate a sung line, to shape a phrase as a sing-
er would, to imbue the sound with something from deep within ourselves. To ‘sing’ 
is to make music in a way that can move others on some universal, purely intuited 
level. 

It is my hope that today’s programme of sublime sacred works for voices and or-
chestra contains something for everyone, something that has the potential to 
speak to all of us deeply at Easter time, whatever our spiritual or religious beliefs. 
It’s an enormous pleasure for me personally to be in Cape Town once again, and 
to be working with so many wonderful people: soloists, choral singers of all ages, 
orchestral musicians, and those who work tirelessly behind the scenes to organise 
us, bring us all together, and make things happen. No matter how far I travel as a 
working musician, and no matter how many different cultures and ways of living I 
experience and observe, I’m struck repeatedly by the aspects of common human-
ity that bind us all, and of course their under-pinning of the best singing and mu-
sic-making. We hope you enjoy this performance as much as we’ve enjoyed putting 
things together for you, and wish you and your loved ones a Happy Easter.

B I O G R A P H Y



S I S I K E L E L W E  M N G E N E L A
S o p r a n o

Sisikelelwe Mngenela hails from Sebokeng, Gauteng, where she embarked on her 
educational journey at Phehello Primary School. It was here that she began her in-
volvement in choral eisteddfods, fostering her passion for music. She subsequently 
advanced her studies by pursuing a Bachelor of Arts in Music and Society at the 
NWU School of Music and Conservatory, guided by the expertise of Dr. A. Olivier. 

While at NWU, Sisikelelwe engaged in a variety of professional singing and stage 
masterclasses, learning from esteemed international guest lecturers from Sweden, 
the United Kingdom, and the USA, whose feedback has been exceptionally positive. 
In 2023, she enhanced her skills by participating in a two-week masterclass in East 
Hampton, NY, with renowned soprano Lisette Oropesa and the Bel Canto Boot 
Camp. She was a finalist in the Human Naude Competition in Bloemfontein in both 
2023 and 2024. 

Adding to her accomplishments, Sisikelelwe recorded a Christmas concert for Sa-
lon Music and Brooklyn TV, performing alongside a chamber orchestra conducted 
by Schalk van der Merwe, which was later broadcast on RSG and Brooklyn TV. In 
August 2024, she celebrated a notable achievement by winning the Victoria K. Ben-
nett competition. Additionally, she has received various accolades from the NWU 
School of Music Annual Bursary Competition from 2022 to 2024. In January 2025 
Sisikelelwe joined the Cape Town Opera Judith Neilson Young Artist Programme.

C O N R O Y  S C O T T
B a r i t o n e

Cape Town Opera House Soloist Conroy Scott started his musical training at an 
early age in the New Apostolic Church where he learnt to play all recorders, piano, 
flute and clarinet. Prior to pursuing a career in opera, he qualified as a mechanical 
engineer, being employed at A.D.E a subsidiary of Daimler Benz. Conroy then de-
cided to further his musical studies at the University of Cape Town, specialising in 
opera under the late Prof Brad Liebl and then Prof Virginia Davids. He also studied 
double bass under the late Zoltan Kovats. As bassist he is a regular ad hoc player 
with all major South African orchestras and teaches both double bass and voice. 

Conroy has done vocal master classes and voice lessons across South Africa, has 
performed in numerous countries and also participated in numerous competitions 
and master classes. In 2017 he returned from Europe after six years performing 
Motown with the acclaimed group Soul Avenue. 

His operatic repertoire covers an array of roles, including the title role in Mozart's 
Don Giovanni, the Count in Le nozze di Figaro, Sarastro in Die Zauberflöte, Ger-
mont in La traviata, Doctor Dulcamara in Donizetti's L'elisir d'amore, and Lescaut 
in Massenet's Manon. In 2018 his close friend and mentor the late George Stevens 
invited him to perform the title role in Donizetti's Don Pasquale in a collabora-
tive production of OperaUCT and Cape Town Opera, a role which he repeated at 
Suidoosterfees a few years later. He was part of the original cast of the musical 
Calling Me Home, performing in the world premiere in Johannesburg and a subse-
quent run in Cape Town. Conroy's portrayal of the title role in Cape Town Opera's 
2022 production of Le nozze di Figaro earned him a Fleur du Cap Theatre Award. In 
2023 he was appointed as one of Cape Town Opera's House Soloists, and some of 
his highlighted performances with the company include Zurga in Bizet's The Pearl 
Fishers, Scarpia in Puccini's Tosca, Germont in Verdi's La traviata, Dr Dulcamara in 
Donizetti's L'elisir d’amore, Enrico in Lucia di Lammermoor. 

Most recently he also appeared as Orpheus in David Kramer/Cape Town Opera’s 
Orpheus McAdoo and in the title role of Puccini's Gianni Schicchi. 

Conroy regularly features as bass soloist in oratorios, including Mozart's Requiem, 
Haydn's Creation and Mendelssohn's Elijah; to mention a few. 
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Since 1914, the Cape Town Philharmonic Orchestra (CPO) has been the foremost orchestra in the continent. With 

a global reputation for excellence achieved through word of mouth of its international artists, its recordings, and 

more recently its series of concerts streamed during the Covid pandemic, the CPO remains the jewel in the city of 

Cape Town’s cultural crown. With more than 140 performances a year and a core of 50 professional musicians with 

a wide pool of ad hoc musicians, it presents some 20 symphony concerts, accompanies opera, ballet, and musicals, 

presents concerts to thousands of school learners of all ages, and offers a platform to diverse musicians from all 

genres across the community. 

Its youth development programme is the largest in the country, and hundreds of musicians, many on a career path 

to orchestral careers or in arts management, are taught and mentored. The programmes, which begin with the 

grassroots mother-tongue Masidlale projects, were established to provide a healthy alternative to the choices 

available in disadvantaged, impoverished and unsafe, communities with the result that a culture of self-value 

through achievement has filtered throughout the townships reaching communities and families who have embraced 

the value of classical music. All students take theory and have lessons at the Cape Town Philharmonic Music 

Academy, and play in training ensembles from strings to winds before auditioning for the flagship orchestras, the 

Cape Town Philharmonic Youth Orchestra and the Cape Town Philharmonic Youth Wind Ensemble. Several have 

already auditioned successfully for the CPO and other orchestras, and many more are ad hoc musicians with the 

CPO and around the country. The CPO’s musicians also provide the backbone of much of the music education in 

the city through the universities, music schools and schools with music programmes, as well as privately. Several 

teach and mentor in the youth programmes. 

A B O U T  C A P E  T O W N  P H I L H A R M O N I C  O R C H E S T R A



A B O U T  C A P E  T O W N  O P E R A

The Symphony Choir of Cape Town (SCCT) is a non-profit organisation consisting of between 50 and 70 members 

from all walks of life with a common love of singing, especially choral music. The Choir was founded in 1972 as an 

adjunct to the Cape Town Symphony Orchestra, performing major choral works each year under the baton of well-

known guest conductors. Since 1993 the Choir has been an independent body and has promoted and managed its 

own concerts. The choir is currently directed by Levi Alexander (who succeeded Alexander Fokkens in June 2021) 

and managed by a chairperson and committee made up of several choir members.

The SCCT is a community based choir and our members are amateur singers from around Cape Town. The Choir 

aims to reflect the diversity of our City and we therefore welcome singers of any gender, age, race or creed.

As with the majority of choirs worldwide, male voices – tenors and basses – are very much in demand and we are 

always delighted to have these singers join our community. If you would like to sing with our choir, whichever voice 

part you sing, please see the “Sing with us” link for more information.

The principal objective of the SCCT is to stage an average of 4 concerts per year. These concerts often comprise 

performances of major choral works with full symphonic orchestra, although the Choir also stages smaller scale 

works, either acapella or accompanied by chamber orchestra, piano, organ or small band. For some concerts choirs 

from the Greater Cape Town area are invited to collaborate with the SCCT as part of our policy to support such 

choirs.

Our current ‘home’ performance venue is the historic and exquisite Evangelical Lutheran Church in Strand Street. 

However, we also perform in a variety of other venues. These present and past venues include (but are not limited 

to) the Cape Town City Hall, St Georges Cathedral, Artscape Theatre, the Baxter Theatre, the Sarah Baartman 

Hall on the UCT campus, Bishops Chapel and St. John’s Church in Wynberg.

Soprano

Margie Barlow, Corneli Basson, Mmpanga Beatrice, Marcela Cawood, Sarah Chapman, Sheryl Deane, Liesel Dower, 

Lucia Earl, Louise Elliott, Hettie Gets, Denise Groenewald, Geraldine Harrison, Cathy Henderson, Wilma Jansen van 

Veuren, Eliza-Jane Kenyon, Corrie Luijk, Linda MaraisLombard, Deirdre Marshall, Michelle Matthews, Carol Minshall, 

Rosie Mitchell, Merle O'Ryan, Sylvia Otero, Anna Prinsloo, Elizabeth (Lil) Pyman, Beate Setzer, Jane Styer, Diana 

Van der Westhuizen, Julia Van Eden, Nicola van Zyl Smit, Rhoda van Schalkwyk, Adele Wildschut

Alto

Josina Barnes, Steph Borchardt, Nina Brown, Ellen Crabtree, Reanie de Villiers, Louise D-S, Beverley Diedericks, 

Gill Faris, Marijke Honig, Maya Ingwersen, Kate Laburn Peart, Erica Leon, Terry Levin, Wendy Masters, Pat Mayers, 

Anthea Nicoll, Claire Pare, Lynette Petersen, Anthea Pinheiro, Mary Proust, Sandy Rivera, Lucia Smyth, Adi Sparks, 

Kathy Sutton, Dorette Uys, Jenny Walsh, Beth Watson, Katherine Werner, Greta Wilson

Tenor

Charles Adebayo, Levi Alexander, Charl Botha, Koos de Jager, Heinrich Springhorn, Willem Van Schalkwyk, Frank 

Petersen 

Bass

Peter Fiske, Wilfrid Haacke, Ugo Rivera, Luke Sadler, Jan Van der Westhuizen, John Ward, Oliver Werner 

A B O U T  T H E  S Y M P H O N Y  C H O I R  O F  C A P E  T O W N

Cape Town Opera, which celebrated its 25th birthday in 2024, is one of the largest full-time performing 
arts institutions in South Africa and the only permanently active opera company on the African 
continent. 

The Company presents a varied lineup of productions each year that include mainstage, site-specific 
and touring opera productions, as well as musicals, concerts, programmes for young children and 
community concerts. 

Cape Town Opera’s commitment to CREATE goes beyond producing world-class performances. With an 
annual investment of 25% of their annual operating budget, the CREATE programmes strive to enrich 
the Community, build Relationships, provide Education, expand Access and offer essential Training 
and Employment opportunities within the theatre and arts industry.

Since its inception in 1999, Cape Town Opera has built an impressive global presence. The Company has 
toured extensively, presenting fully staged productions such as Porgy and Bess, Mandela Trilogy and 
African Angels in prestigious theatres worldwide. Touring destinations have included Norway, Sweden, 
Germany, Spain, Italy, France, Monaco, Argentina, South Korea, the Netherlands, the UK, Australia, 
and China. Cape Town Opera’s recent co-production of The Sound of Music was a sell-out success, 
with over 120,000 people attending performances.

As a recipient of numerous accolades, Cape Town Opera is a torchbearer for excellence, inclusivity 
and employment within the theatre and arts industry in South Africa. The Company is dedicated to 
safeguarding opera as part of South Africa’s cultural heritage, a commitment that spans the entire 
theatre industry, from singers to set builders, fostering the incredible talent found in every corner of 
the country.



Ms Mary K Abercrombie

Mr Simon Avery

Dr Sean and Mrs Fiona Baumann

Mr Thomas and Mrs Margrith Bill

Mr Laurence and Mrs Rita Chiappini 

Sir Geoffrey de Jäger

Mrs Sophie Diedrichs 

Mr Winston and Mrs Wendy Floquet

Mr Nick and Mrs Stephanie Harley

The Nussbaum Foundation

The Philip Schock Charitable and Educational Foundation

Mr Martin G Hess

Mr Philip and Mrs Michele Krawitz 

Mr Klaus Odenberg and Mr Peter Kunft

Dr Christiane Hackerodt and Mr Notker Pape

Mr Allister and Mrs Vonnie Rogan

Mr Peter and Mrs Lorna Rogan

Mr Roland and Mrs Christa Runge

Mr Robert Silbermann

Straughan Incorporated

Mr Hubertus and Mrs Sabine Osterwind

Kerry Underwood of Underwood Solicitors

Anonymous (1)

Mr Ivan and Mrs Liz Fallon

Mr Gavin Fitzmaurice and 

 Mr John Wunderlich

Mr Pieter Fourie

Mr Niall and Mrs Rosemarie Gallagher

Countess Sylvia Labia

HMRC Charities

Mrs Aviva Pelham 

Mr Tim Pontius

Mr Peter Meyer and Mrs Romi Schels

The Susman Charitable

Mr Bill Van Rensburg

Mrs Sally Wilton

Mr Stephen and Mrs Doreen Cannon 

Mr Roger Chapple

Dame Linda Dobbs 

HCI Foundation

Ms Shannon Gukelberger

Ms Aldine Honey

Mrs Marie Mattson

Ms Carien Ras

Mrs Susan and Mr George Smith

That’s Travel (Pty) Ltd, Mr Thomas 

 Bauerkämper and Mr Haakon Fritzsche

Mr Edward Saunders

Mr Herbert and Mrs Joan Schonberger

Hon Don Ritter and Ms Victoria Stack

Mrs Linda Stillman

Anonymous

Mr Kim Cafferty

De Grendel Wine Estate

Mr John and Mrs Anne Field

Mr Helmut and Mrs Gerda Jung 

The Mones Michael Trust

Mr Jerome O’Regan

In memory of Mr Helmut Prast

The James and Shirley Sherwood Foundation

The Kirsh Foundation

Rotary E-Club Hamburg-Connect

Rand Merchant Bank 

Ms Caroline Van Zyl

D i a m o n d  C i r c l e  ( R 1 0 0 , 0 0 0 + )

G o l d  C i r c l e  ( R 2 5 , 0 0 0 + )

G o l d  C i r c l e  ( c o n t . )

P l a t i n u m  C i r c l e  ( R 5 0 , 0 0 0 + )

S i l v e r  C i r c l e  ( R 1 5 , 0 0 0 + )

C A P E  T O W N  O P E R A  D O N O R S  A N D  P A R T N E R S

W e  e x t e n d  o u r  d e e p e s t  g r a t i t u d e  t o  t h e  J u d i t h  N e i l s o n  F o u n d a t i o n
f o r  i t s  e x t r a o r d i n a r y  p h i l a n t h r o p i c  s u p p o r t .

A d d i t i o n a l  l e a d e r s h i p  s u p p o r t  p r o v i d e d  b y :

Dower DCAP Advisory Sir Mick and Barbara Davis

Anonymous (2)

Ms Anet Ahem

Ms Sarah Arnot

Mr Chris and Mrs Elizabeth Ames

Mr Jonathan and Mrs Sooty Asquith

Suria Basson 

Mr Roger and Mrs Charlotte Beach 

Lady Susie Beaverbrook 

Ms Anne Beazley

Mr Emil and Mrs Hanna Boeke

Ms Deborah Coombe

Mr Geoff and Mrs Rosemarie Evans

Mr Pierangelo and Mrs Rosy Fornara

Mr Robert Fowlds

Mr Alexander and Mrs Paula Gabriel

Ms Mary George

Mr Frank Gormley

Mr Ian Gray

Mr Max and Mrs Lisa Hopfl 

Mr Lionel and Mrs Jackie Knight 

Mr Tony and Mrs Michal Leon

Mrs Marianne Louw 

Mr. Neil Macdonald

Mr Ian and Mrs Karin MacLarty

Ms Viola Martenstein 

Mr Duncan Martin

Ms Viola Martenstein

Mr Graham and Mrs Bunty Money

Mr John Newbury

Ms Jenni Newman

Mr Martin Nicol

Dr Tony and Mrs Vicki Norcliffe

Mr Tony Phillips 

Dr Mark Kelly and Ms Jennifer Renner

Mr Gregor Schmitz

Ms Jill Simpson

Mr Robert and Mrs Jill Slotover

Mr Roderick Stevens

Ms Kathryn Taylor

Prof Rian Viviers

Anonymous (2)

Mr Mervyn and Mrs Helen Bradlow 

Mr Nicholas and Mrs Carol Brigstocke

Mr Richard and Mrs Frances Clarke 

Mr Harald Collet 

Mr Ian and Mrs Caroline Cormack

Mr Peter and Mrs Meg Davidson

Ms Christine Davies

Mr Richard De Vos 

Mr Stefan Delmarco 

The Howman Charitable Trust 

Ms Georgina Jaffee

Mr Jonathan and Mrs Carole Joseph

Mrs Gloria Kaminski

Mr Herman Nieuwoudt 

Ms Molly Norwich

Mr Hartmut and Mrs Marietjie Nowak

Mrs Catherine Owen

Hon Judge Tim Pontius 

Mr Bob and Mrs Lynn Roward

Mr David Sonnenberg

Ms Judy Thomson

Mr Henk Van Der Tak

B e n e f a c t o r  C i r c l e  ( R 1 0 , 0 0 0 + )

A d v o c a t e  C i r c l e  ( R 5 , 0 0 0 + )

Lady Mary Hatch
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Ms Anne Beazley

Mr Kyle Bowman 

Huw Davies 

Mr Patrick and Mrs Siobhan Esnouf 

Ms Ruth Fitzgibbon

Mr Donal and Mrs Cecilia Gallagher 

Ms Marjorie Simonds-Gooding

Mrs Yvonne Horsfall – Turner

Ms K Joubert 

Mr Daniel Martin

Mr Tony and Mrs Pat Lea

Mr Richard McCarthy

Mr Brian Robertson 

Lady Madeleine Rowe-Beddoe

Mr David and Mrs Elizabeth Thomas

Dr Hanlie Van Dyk 

Mr Paul Leaf-Wright 

Mr Richard Lyttleton 

Ms Maria Pia Shuman

Ms Ruth Walton

Ms Luzette Watson 

Anonymous (4) 

Ms Carolyn Benson

Mrs Biggi Birkner-Fogelberg

Mr Johannes Botha

Mr Patrick Chapman

Mr Thomas Brown and Ms Hilary Franklin

Ms Jeannette Fundell

Mr Jim and Mrs Kate Close

Rev Don and Mrs Audrey Davidson

Ms Susan Folb  

Ms Josephine Fine

Ms Hilary Franklin

Mr Colin Gray 

Ms Julie Harrell  

Ms Hanne Haupt 

Ms Renee Heuser

Mr Anthony Jamieson 

Ms Maria Jansen van Rensburg Weideman 

Mr John Jay

Mr Henk Jochims

Mr Ian and Mrs Judy Jenkins

Ms Lesley Jones 

Ms Ann Kieran

Ms Jeanette Kriel

ADH Leishman

Mr Gustav Meuter 

Ms Clarissa Carleton Paget

Ms Sally Phillips

Jacques Plaut

Ms Jane Porter 

Ms Marquerithe Schreuder 

Lady Jennifer Sieff

Ms Lesley Sutherland 

Dr Susan Szmania 

Mr Kirby Thomas

Mr Paul and Ms Sandy Thornton

Ms Carol Toogood

Mr Jeff Trakman

Ms Calien Vorster 

Mr Andy Wakeford

Dr Lars Wegener 

Mr Jimmy and Mrs Eileen Whelan

Anonymous (2)

Mr Wynand du Plessis

Mr Denis and Mrs Mary Anne Le Jeune

Dr Anton Smit

Mrs Susan and Mr George Smith

Prof Rian Viviers

Community Chest Western Cape

De Grendel Wine Estate

First Rand Foundation

Ian-Burgess-Simpson Pianos

Lift Airlines

Simonsig Wine Estate

Woolworths MySchool MyVillage MyPlanet

C o n t r i b u t o r  C i r c l e  ( R 2 , 5 0 0 + )

S u p p o r t e r  C i r c l e  ( R 1 , 0 0 0 + )

E n c o r e  S o c i e t y

C o r p o r a t e  P a r t n e r s

JOIN OUR ENCORE SOCIETY
If opera has enriched your life, you may decide to share the love of opera with future generations.

By including Cape Town Opera in your estate plans, you can minimize the tax burdens for your loved 
ones while empowering our excellence on stage and in the community.

The Encore Society is Cape Town Opera’s way of honouring our very special donors who have made 
a commitment to the longevity and vitality of opera by including us in their estate plans. Donors 
that direct their gifts – wills, trusts, or other planned gifts – to Cape Town Opera are recognized 
throughout the season.

There are no dues or obligations with this program, but as a member, we are delighted to offer you 
the following benefits:

•	 Invitation for two to the annual Encore Society recognition event
•	 Recognition in Cape Town Opera’s performance programmes

If you have already made such a provision, we encourage you to notify us!

For more information about legacy giving, please contact Jennifer Renner, Head of Development at 
jadel@capetownopera.co.za

HONOUR CAPE TOWN OPERA
BY LEAVING A LEGACY GIFT



Chief Executive Officer	 Alex Gabriel
Artistic Director	 Magdalene Minnaar

A r t i s t i c
Chorus Master	 Antoinette Huyssen 
Head of Judith Neilson Young Artist Programme	 Lize Thomas
Artistic Projects Manager	 Roy Hunter
Vocal Coach	 Jan Hugo

D e v e l o p m e n t
Head of Development and Marketing Operations	 Kimberly Brennan
Head of Development	 Jennifer Renner
Grants Manager	 Jade Lewis
Development Assistant	 Clarina Solomon

F i n a n c e
Head of Finance	 Shammy Desai
HR Manager	 Gerald Petersen
Office Administrator	 Evelyn Notoane
Bookkeeper	 Sandisiwe Vulangile

M a r k e t i n g
Video and Graphic Designer	 Daniel Comer
Marketing Assistant	 Hanro Cloete
PR Consultant	 Allison Foat*
RMB Marketing Intern	 Sinekhaya Kobe

P r o d u c t i o n
Head of Production	 Maritha Visagie
Production Stage Manager | Technical Skills Development Facilitator	 Juanita van Wyk
Assistant Stage Manager	 Fundiswa Mrali
Wardrobe Manager	 Rabia Davids
Wardrobe Assistant	 Eunice Mrobo
Warehouse Manager	 Tina Driedijk
Transport Manager	 Faik Adams
Transport and Production Assistant	 Sonwabile Sotyimgwa
Wardrobe Assistant	 Zahrah Eksteen
RMB Assistant Production Intern	 Loyiso Kosana

E d u c a t i o n  a n d  P a r t i c i p a t i o n
Head of Education and Participation	 Madré Loubser
Education and Participation Administrator	 Inga Sigidi
Voice Teacher	 Bongiwe Mcetywa
Music Theory, Keyboard Skills, and Aural Training	 Adrie van der Dussen
Child Minder	 Zizipho Ntshongontshi

H o u s e  S o l o i s t s
Soprano	 Brittany Smith
Mezzo-Soprano	 Nonhlanhla Yende
Tenor	 Lukhanyo Moyake
Baritone	 Conroy Scott

Soprano
Sasha Damons
Pumza Mxinwa
Linda Nteleza
Ernestine Stuurman

Mezzo Soprano
Nolubabalo Mdayi
Lusibalwethu Sesanti
Danielle Speckman
Ntombizodwa Nkosi

Tenor
Jason Atherton 

Mthunzi Mbombela
Siphesihle Mdena

Mlungiseleli Nqadini
Andile Tshoni

Bass
Garth Delport

Lindile Kula
Simphiwe Mayeki

Thando Mpushe
Luvo Rasemeni

C h o r u s

J u d i t h  N e i l s o n  Yo u n g  A r t i s t  P r o g r a m m e
Soprano	 Khayakazi Madlala
Soprano	 Sisikelelwe Mngenela
Tenor	 Mongezi Mosoaka
Tenor	 Van Wyk Venter
Bass Baritone	 Lonwabo Mose
Bass	 Ntuthuko Ziqubu
Pianist	 Nathan Lewis

B o a r d  M e m b e r s 
Chairperson: Mrs. Susan Smith, Vice-chairperson: Mr. Africa Melane Members: Prof. Conroy Cupido, 
Mr. Michael Dingaan ka Mnguni, Mr. Alex Gabriel, Adv. Grant Quixley, Ms. Carien Ras

E n d o w m e n t  T r u s t e e s
Chairperson Mrs Susan Smith, Members Mrs Wendy Ackerman, Adv Willie Duminy (Sc),
Ms Aviva Pelham, Ms Carien Ras

U K  F r i e n d s  o f  C a p e  To w n  O p e r a  T r u s t e e s
Chairperson Lady Mary Hatch, Members Mr Ivan Fallon, Mr Niall Gallagher, Mr Peter Rogan, Mr Robert 
Silbermann, Mrs Susan Smith, Kerry Underwood

H o n o r a r y  P a t r o n s
In recognition and appreciation of their extraordinary contributions and service in support of Cape Town Opera.

Mr Raymond+ and Mrs Wendy Ackerman
Mr Johan Botha+
Mr Angelo Gobbato  
Mrs Judith Neilson
 
+ deceased
* Part-time




