


  

Note from our Director 
 

It is an honour to perform the South African premiere of Vaughan 
Williams’ Hodie. The work was composed 70 years ago and is beloved 
by listeners, having been part of their Christmas playlists for many years. 
Now, finally, we enjoy this magical work live!   
 
The Symphony Choir is delighted to collaborate with the Cape Town 
Children's Choir directed by Bronwen Leith. It has been an absolute joy 
to work with this treble choir - hearty congratulations to them! 
 
Vaughan Williams takes us on a picturesque journey through the 
spectacular use of colourful modality and orchestration, casting our 
imagination into an almost cinematic musical experience of the Nativity 
story.  
     
In an increasingly secularised society, Christmastide has become a time 
for excess expense and misdirected merry-making. Through the music 
and text of Hodie, this work beckons the listener to begin a journey to a 
more tender and deeply moving Nativity story. The music and ambience 
encourage all to gather together in a huddle, hush voices, and shed the 
light of a flickering lamp on the Infant in the manger. Just as the angels, 
lowly shepherds and noble pilgrims gathered in the stable in great 
anticipation of new beginnings, so we gather here this evening, to uplift 
our souls with this most glorious Nativity story and find renewed joy and 
energy to embrace the full beauty of life.   
 
The Symphony Choir of Cape Town wishes you a most glorious 
Christmastide, filled with love, hope, and joy. May you rest well, enjoy 
the time with family and friends and be re-energised for a new year, 
which holds much promise.    
 
Levi Alexander 
Director, Symphony Choir of Cape Town 
 

 



 

PROGRAMME NOTES 
 

Leroy Anderson - Sleigh Ride 

Leroy Anderson (1908 - 1975) was an American composer from 
Massachusetts.  He wrote short, light concert pieces, many of which were 
introduced by the Boston Pops Orchestra.  John Williams described Anderson 
as "one of the great American masters of light orchestral music."  

 

Sleigh Ride  The idea for this light orchestral piece came to the composer 
during a heat wave in 1946.  It became particularly popular after lyrics - about 
riding in a sleigh and other wintertime activities - were written by Mitchell Parish 
in 1950 and has since been associated with the Christmas holiday season 
(even for those of us who experience heat waves in December!). (thanks wiki) 

Listen out for the sounds of a horse clip-clopping, a cracking whip to get the 
horse moving and, at the end, the horse neighing. 

  
 PROGRAMME 

 
 

Leroy Anderson - Sleigh Ride (orchestra)  
 
 

Pyotr Tchaikovsky - The Nutcracker Suite, Op.71a 
(orchestra) 

 
 

**** Interval **** 
30 minutes 

 
 

Ralph Vaughan Williams - Hodie 



Pyotr Ilyich Tchaikovsky -The Nutcracker Suite 

Pyotr Ilyich Tchaikovsky (1840-1893) was a Russian composer whose works 
included symphonies, concertos, operas, ballets and chamber music. 

He displayed exceptional musical ability from an early age, improvising at the 
piano and composing his first song at the age of four.  He persuaded his father 
that music was his future, but as a back-up plan, trained as a civil servant, 
starting off at the age of 19.  After about a year he gave up his civil service 
career in order to compose.  He produced a series of great works, including the 
First Piano Concerto (1875) and Swan Lake (1876), which established him as 
Russia’s leading composer.  In 1880, Tchaikovsky composed perhaps his best 
known piece, the 1812 Overture, famously featuring cannons.  

He was a notoriously difficult man.  After marrying one of his students, Antonia 
Miliukova, he immediately realised that wedded life was not for him and the 
marriage lasted only 10 weeks, after which he had a nervous breakdown and  
made an unsuccessful attempt at committing suicide.  He had a 13-year long 
relationship with Nadezhda Filaretovna von Meck, a wealthy Russian widow 
and businesswoman who supported him financially so that he could devote 
himself full-time to composition.  Her generous support provided Tchaikovsky 
with more than 13 years of comfortable existence and made possible his full 
immersion in creative work.  This was a strange, if close, relationship: von Meck 
stipulated that they were never to meet. But eventually even that relationship 
soured.  He died in St Petersburg in 1893, a year after the premiere of The 
Nutcracker Ballet. 

 

Did you know? 
 

There was much speculation surrounding Tchaikovsky's death in 1893. 
Some sources attribute it to cholera, or his drinking and smoking, but 

there are others who suspect suicide: that a decision had been made by a 
‘court of honour’ following revelations that Tchaikovsky had formed a 

relationship with a male member of the Russian aristocracy.   
It was apparently decided that the only course of action open to the 

composer was for him to commit suicide. 

 

Did you know? 
 

The day Tchaikovsky’s mother left him at boarding school was so 
traumatic that it remained in his memory to the end of his days.  

He had to be torn away from her, and even then, he clung on to the 
wheels of her carriage to stop her leaving. It’s little wonder, given his 
sensitive nature, that his music is imbued with such a strong sense of 

emotion and despair. 



   

The Nutcracker Suite is an orchestral work which should not be confused with 
The Nutcracker Ballet. The Ballet was composed in 1892 as a two-act classical 
ballet.  It is set on Christmas Eve at the foot of a Christmas tree in a child's 
imagination. The plot is an adaptation of Hoffman’s 1816 popular short story 
The Nutcracker and the Mouse King, which featured two young children, Clara 
and Fritz, gathered around the Christmas tree with their family.  Soon, they 
welcome the arrival of Uncle Drosselmeyer, who conveniently happens to be a 
toymaker, with some suitable gifts in tow. Over the course of the piece, the story 
encompasses waltzing snowflakes, sugar plum fairies, a Russian dance, a 
handsome prince and some warring mice, as the toys come to life and give 
Clara and Fritz a Christmas they will never forget. 

The Nutcracker Suite, Op. 71a, however, intended for concert performance, 
consists of a selection of eight of the numbers from the ballet which 
Tchaikovsky made before the Ballet's December 1892 premiere.  The suite was 
first performed, under the composer's direction, on 19 March 1892 at an 
assembly of the Saint Petersburg branch of the Musical Society.  Unlike the 
Ballet, which was initially not well received, the suite became instantly popular, 
with almost every number encored at its premiere, and it has become one of his 
most famous compositions.  Some critics at the time called it “astonishingly rich 
in detailed inspiration” and “from beginning to end, beautiful, melodious, original 
and characteristic”, and it has become a perennial Christmas favourite.  

The eight movements are: 

Miniature Overture (B-Flat Major) 
March (G Major) 
Dance of the Sugar-Plum Fairy (E Minor) 
Russian Dance (Trepak) (G Major) 
Arabian Dance (coffee) (G Minor) 
Chinese Dance (tea) (B-Flat Major) 
Dance of the Reed Flutes (Mirlitons) (D Major) 
Waltz of the Flowers (D Major) 

 
 
 
 
 

****  Interval **** 
(30 minutes) 

 



Ralph Vaughan Williams (1872-1958) is one of the most important composers 
of the 20th century.  Drawing on the influences of English folk song and Tudor 
polyphony, he succeeded at reviving British music during a career that spanned 
over six decades.  His interest in music began at an early age, when in addition 
to playing the violin, viola, piano and organ he became increasingly interested in 
composition.  He studied at the Royal College of Music alongside his very close 
friend Gustav Holst, and then for three years at Trinity College, Cambridge, 
where he was a pupil of Parry, Charles Wood and Stanford. 

His early work was influenced by his dissatisfaction with the English music 
scene.  He decided to draw on native resources, rather than turning to foreign 
influences: English folksong became a pivotal part of his composition. 

Ralph's first big public success came in 1910 at the premiere of his Fantasia on 
a Theme of Thomas Tallis, before achieving even greater praise for A London 
Symphony. 

During World War I Ralph volunteered himself into army life until the armistice 
when he was appointed director of music for the First Army of the British 
Expeditionary Force. 

By 1919, Vaughan Williams had returned to the Royal College of Music as a 
member of the teaching staff and soon became conductor of the Bach Choir 
and the Handel Society. 

At the age of 70, Ralph moved into a new genre - film music. He wrote the 
music for Scott of the Antarctic in 1948, from which he developed his 
Symphonia Antarctica. 

Ralph died peacefully in August 1958 and his ashes were placed by the grave 
of Henry Purcell in Westminster Abbey. 

 

Did you know? 
 

By the end of his life, Vaughan Williams had composed in almost every genre, 
having written nine symphonies, six operas, a ballet, a variety of hymn tunes 

and scores for the stage and screen. 

 

Did you know? 
 

Vaughan Williams is one of only a handful of composers who gave the 
harmonica a chance as a fully-fledged classical instrument. 



  

Ralph Vaughan Williams - Hodie (This Day) was composed between 1953 
and 1954.  While it was the composer's last major choral-orchestral 
composition, he had been composing works influenced by folk-music since his 
work on the English Hymnal was published in 1906. Hodie was premiered 
under his baton at Worcester Cathedral, as part of the Three Choirs Festival in 
1954.  

The cantata has 16 movements, and those familiar with the Anglican tradition 
will find echoes in the Christmas service of nine lessons and carols.  Here, 
Vaughan Williams gives us seven lessons and songs/carols, with a prologue 
and epilogue. 

 

I: Prologue (Chorus) 

The cantata opens with jubilant fanfares for brass.  This is clearly a work of 
celebration, as the chorus joins with cries of "Nowell!". These introduce a 
setting of part of the vespers service for Christmas Day, the only portion of the 
work that is not in English: 

 

 
 
II: Narration (Children’s Chorus, Tenor Solo, Chorus) 

Matthew 1:18-21, 23 and Luke 1:32. 

Now the birth of Jesus Christ was on this wise: when as his mother Mary was 
espoused to Joseph, before they came together, she was found with child of the 
Holy Ghost. 
Then Joseph her husband, being a just man, was minded to put her away 
privily. But while he thought on these things, behold, the angel of the Lord 
appeared unto him in a dream. 

"Joseph, thou son of David, fear not to take unto thee Mary thy wife: for that 
which is conceived in her is of the Holy Ghost. And she shall bring forth a son, 
and thou shalt call his name JESUS." 

"He shall be great; and shall be called the Son of the Highest: Emmanuel, God 
with us." 

Nowell! Nowell! Nowell! 
Hodie Christus natus est: hodie  
salvator apparuit: 
Hodie in terra canunt angeli,  
laetantur archangeli: 
Hodie exultant justi, dicentes:  
gloria in excelsis Deo: Alleluia. 

Christmas! Christmas! Christmas! 
This day Christ is born: This day the 
Saviour appeared: 
This day on Earth the Angels sing, 
Archangels rejoice: 
This day the righteous rejoice, saying: 
Glory to God in the highest: Alleluia. 



  

III: Song (Soprano solo, Chorus) 

The words of the third movement are from John Milton’s poem “On the Morning 
of Christ’s Nativity”. 

It was the winter wild, While the Heav’n-born child, 
All meanly wrapt in the rude manger lies; 
Nature in awe to him Had doffed her gaudy trim, 
With her great Master so to sympathize: 
And waving wide her myrtle wand, 
She strikes a universal peace through sea and land. 
No war or battle's sound Was heard the world around, 
The idle spear and shield were high up hung; 
The hooked chariot stood Unstained with hostile blood, 
The trumpet spake not to the armed throng, 
And Kings sate still with aweful eye, 
As if they surely knew their sovran Lord was by. 
But peaceful was the night Wherein the Prince of light 
His reign of peace upon the earth began: 

The winds, with wonder whist, Smoothly the waters kissed, 
Whispering new joys to the mild ocean, Who now hath quite forgot to rave, 
While birds of calm sit brooding on the charmèd wave. 

 
IV: Narration  (Children’s Chorus)   

Luke 2:1–7: 

“And it came to pass in those days, that there went out a decree from Caesar 
Augustus, that all the world should be taxed. And all went to be taxed, 
everyone into his own city. And Joseph also went up into the city of David, 
which is called Bethlehem; to be taxed with Mary his espoused wife, being 
great with child. 

And so it was, that while they were there, the days were accomplished that 
she should be delivered. And she brought forth her firstborn son, and 
wrapped him in swaddling clothes, and laid him in a manger; because there 
was no room for them in the inn”. 
 

 



V: Choral  (Chorus) 

The "choral" uses a translation by Miles Coverdale of a hymn by Martin Luther: 

The blessed son of God only In a crib full poor did lie; 
With our poor flesh and our poor blood 
Was clothed that everlasting good. 
Kyrie eleison. 

The Lord Christ Jesu, God's son dear, Was a guest and a stranger here; 
Us for to bring from misery, That we might live eternally. 
Kyrie eleison. 

All this did he for us freely, For to declare his great mercy; 
All Christendom be merry therefore, And give him thanks for evermore. 
Kyrie eleison. 

 
VI: Narration (Children’s Chorus, Tenor solo, Soprano solo, 
Chorus)  Luke 2:8–17: 

And there were in the same country shepherds abiding in the field, keeping 
watch over their flock by night. And, lo! the angel of the Lord came upon 
them, and the glory of the Lord shone round about them: and they were sore 
afraid. And the angel said unto them: 

"Fear not: for, behold, I bring you good tidings of great joy, which shall be to 
all people. For unto you is born this day in the city of David a Saviour, which 
is Christ the Lord. And this shall be a sign unto you; Ye shall find the babe 
wrapped in swaddling clothes, lying in a manger." 

And suddenly there was with the angel a multitude of the heavenly host 
praising God, and saying: 

"Glory to God in the highest and on earth peace, good will toward men. We 
praise thee, we bless thee, we worship thee, we glorify thee, we give thanks 
to thee for thy great glory, O Lord God, heavenly King, God the Father 
Almighty." 

And it came to pass, as the angels were gone away from them into heaven, 
the shepherds said one to another, 

"Let us now go even unto Bethlehem, and see this thing which is come to 
pass, which the Lord hath made known unto us."   

And they came with haste, and found Mary, and Joseph, and the babe lying 
in a manger. And when they had seen it, they made known abroad the saying 
which was told them concerning this child.  And all they that heard it 
wondered at those things which were told them by the shepherds. 



  

VII: Song  (Baritone solo) 

The text of this movement is from “The Oxen, by Thomas Hardy: 

 Christmas Eve, and twelve of the clock. 
"Now they are all on their knees," 
An elder said as we sat in a flock 
By the embers in hearthside ease. 
We pictured the meek, mild creatures where 
They dwelt in their strawy pen, 
Nor did it occur to one of us there 
To doubt they were kneeling then. 
So fair a fancy few would weave 
In these years! Yea, I feel, 
If someone said on Christmas Eve, 
"Come; see the oxen kneel, 
In the lonely barton by yonder coomb 
Our childhood used to know," 
I should go with him in the gloom, 
Hoping it might be so. 

 
VIII: Narration (Children’s Chorus, Chorus)  Luke, 2:20: 

“And the shepherds returned, glorifying and praising God for all the things 
that they had heard and seen, as it was told unto them. 

"Glory to God in the highest." 

 
IX: Pastoral (Baritone solo)  

This song is a setting of a poem by George Herbert: 

The shepherds sing; and shall I silent be? 
My God, no hymn for Thee? 
My soul's a shepherd too; a flock it feeds 
Of thoughts, and words, and deeds. 
The pasture is Thy word: the streams, Thy grace 
Enriching all the place. 
Shepherd and flock shall sing, and all my powers 
Out-sing the daylight hours. 
Then will we chide the sun for letting night 
Take up his place and right: 
We sing one common Lord; wherefore he should 
Himself the candle hold. 



I will go searching, till I find a sun 
Shall stay till we have done; 
A willing shiner, that shall shine as gladly, 
As frost-nipped suns look sadly. 
Then will we sing, and shine all our own day, 
And one another pay: 
His beams shall cheer my breast, and both so twine, 
Till even His beams sing, and my music shine. 

 
X: Narration (Children’s Chorus) Luke 2:19: 

“But Mary kept all these things, and pondered them in her heart”. 

 
XI: Lullaby (Chorus, Soprano solo) 

The lullaby is based on an anonymous text: 

Sweet was the song the Virgin sang, 
When she to Bethlem Juda came 
And was delivered of a Son, 
That blessed Jesus hath to name: 

"Lulla, lulla, lulla-bye, 
Sweet Babe," sang she, 
And rocked him sweetly on her knee. 

"Sweet Babe," sang she, "my son, 
And eke a Saviour born, 
Who hast vouchsafèd from on high 
To visit us that were forlorn: 

"Lalula, lalula, lalula-bye, 
Sweet Babe," sang she, 
And rocked him sweetly on her knee. 

  
XII:  Hymn (Tenor solo) 

This hymn is the only solo movement for the tenor, and was reportedly a late 
addition, made when the original tenor soloist complained that he had less to 
sing than the other soloists.  Its text is the poem “Christmas Day”, by William 
Drummond of Hawthornden.  

Bright portals of the sky, Emboss’d with sparkling stars, 
Doors of eternity, With diamantine bars. 
Your arras rich uphold, Loose all your bolts and springs, 
Ope wide your leaves of gold,  
That in your roofs may come the King of Kings. 



O well-spring of this all! Thy father’s image vive; 
Word, that from nought did call what is, doth reason, live; 
The soul’s eternal food, Earth’s joy, delight of heaven; 
All truth, love, beauty, good; To thee, to thee be praises ever given! 
O glory of the heaven! O sole delight of earth! 
To thee all power be given, God’s uncreated birth! 
Of mankind lover true, Indearer of his wrong, 
Who dost the world renew, Still be thou our salvation and our song. 
 
XIII: Narration (Children’s Chorus, Chorus)  Matthew 2:1-11: 

“Now when Jesus was born, behold there came wise men from the east, 
saying, "Where is he that is born King? for we have seen his star in the east, 
and are come to worship him." And they said unto them, "In Bethlehem." 
When they had heard that, they departed; and, lo! the star, which they saw 
in the east, went before them, till it came and stood over where the young 
child was. When they saw the star, they rejoiced with exceeding great joy. 
And when they were come into the house, they saw the young child with 
Mary his mother, and fell down, and worshipped him: and when they had 
opened their treasures, they presented unto him gifts; gold, and 
frankincense, and myrrh”. 

 
XIV: The March of the Three Kings (Chorus, Baritone solo, Tenor 
solo, Soprano solo) 

The text of the march was written for the composer by his wife, Ursula.  

From kingdoms of wisdom secret and far come Caspar, Melchior, Balthazar; 
they ride through time, they ride through night led by the star's foretelling 
light. 

Crowning the skies the star of morning, star of dayspring calls, 
lighting the stable and the broken walls where the prince lies. 

Gold from the veins of earth he brings, red gold to crown the King of Kings. 
Power and glory here behold shut in a talisman of gold. 

Frankincense from those dark hands was gathered in eastern, sunrise lands, 
incense to burn both night and day to bear the prayers a priest will say. 

Myrrh is a bitter gift for the dead. Birth but begins the path you tread; 
your way is short, your days foretold by myrrh, and frankincense and gold. 

Return to kingdoms secret and far, Caspar, Melchior, Balthazar, 
ride through the desert, retrace the night leaving the star's imperial light. 

Crowning the skies the star of morning, star of dayspring, calls: 
clear on the hilltop its sharp radiance falls  
lighting the stable and the broken walls where the prince lies.  



  

XV: Choral (Chorus) 

The text of the second choral, is taken from an anonymous poem; the second 
verse was written by the composer's wife: 

No sad thought his soul affright, Sleep it is that maketh night; 
Let no murmur nor rude wind To his slumbers prove unkind: 
But a quire of angels make His dreams of heaven, and let him wake 
To as many joys as can In this world befall a man. 

Promise fills the sky with light, Stars and angels dance in flight; 
Joy of heaven shall now unbind Chains of evil from mankind, 
Love and joy their power shall break, And for a new born prince’s sake; 
Never since the world began Such a light such dark did span. 
 
XVI: Epilogue (Baritone solo, Tenor solo, Soprano solo, Chorus)  

The epilogue opens with a setting of a text adapted from John 1:1, 4, and 14, 
and Matthew 1:23: It then adapts Milton’s poem "On the Morning of Christ's 
Nativity": 

In the beginning was the Word, and the Word was with God, and the Word 
was God. In him was life; and the life was the light of men. And the Word 
was made flesh, and dwelt among us, full of grace and truth.  

Emmanuel, God with us”. 

Ring out, ye crystal spheres, Once bless our human ears, 
If ye have power to touch our senses so;  

And let your silver chime Move in melodious time,  
And let the bass of heaven's deep organ blow; 

And with your ninefold harmony  
Make up full consort to the angelic symphony. 

Such music (as 'tis said) Before was never made, 
But when of old the sons of the morning sung, 
While the Creator great His constellations set, 
And the well-balanced world on hinges hung,  
And cast the dark foundations deep, 
And bid the weltering waves their oozy channel keep. 

Yea, truth and justice then Will down return to men, 
Orbed in a rainbow; and, like glories wearing, 
Mercy will sit between, Throned in celestial sheen, 
With radiant feet the tissued clouds down steering; 

And heaven, as at some festival,  
Will open wide the gates of her high palace hall. 



 

ABOUT THE PERFORMERS THIS EVENING 

LEVI ALEXANDER – Director 

Levi Alexander graduated cum laude with a 
Master’s in Music, specialising in Choral 
Conducting from Stellenbosch University.  He 
studied for a Bachelor’s Degree of Music in 
baritone saxophone performance and 
conducting at the SACM (UCT).  He earned his 
Licentiate Diploma (LTCL) in baritone 
saxophone performance and a Postgraduate 
Certificate in Education specialising in the Music 
and Creative Arts from Rhodes University. 

He has been a multi-woodwind-instrumentalist in the musical orchestras of the 
Gilbert and Sullivan Society and has performed in a number of Wind Ensembles 
and Bands and is an ad hoc saxophonist to the Cape Town Philharmonic 
Orchestra.  He is currently a member of True Voices ad hoc, Cape Consort ad 
hoc and the St Michael’s and All Angels Church Choir. 

Levi was appointed assistant conductor of the Symphony Choir of Cape Town 
(2015-2021).  He is currently the Department Head of Music at SACS High 
School (2021) where he started his tenure in 2015. 

Appointed Director of the Symphony Choir of Cape Town in 2021, Levi hopes to 
grow both the SACS Music Department and Symphony Choir of Cape Town, his 
two primary focus areas, to continue to raise the high standard over the coming 
years.  

 

ELSABE RICHTER – Soprano  

Elsabe Richter is a South African Soprano bearing 
an M.Mus. degree in Vocal Performance from the 
North-West University.  She has gained extensive 
experience in a wide range of music, art songs 
and opera as well as oratorio and other sacred 
works.  In 2021, Elsabe performed as soloist with 
Cape Town Opera and the Cape Town Baroque 
Orchestra in a filmed production of Monteverdi’s 
‘Vespro della Beata Vergine’ that was later 
broadcast on KykNET and DStv.  She is a voice 
lecturer at Stellenbosch University and also 
teaches at La Rochelle Girl’s High School.  She 
regularly performs as soloist and with various 
ensembles, choirs and orchestras. 



  

 

ARTHUR SWAN - Tenor 

Arthur Swan studied opera at the South African 
College of Music and was a member of Cape 
Town Opera’s Young Artists’ Programme.  He 
has been in demand on both the concert and 
opera stage, in repertoire ranging from the 
baroque to late romantic.  

He has performed most of the standard oratorio 
repertoire as well as some lesser-known works.  
His opera repertoire includes works by Mozart, 
Rossini, Donizetti, Bizet, Puccini and Offenbach.  
Arthur’s forays into operetta include works by 

J. Strauss II and Gilbert and Sullivan.  After a professional career that took him 
from Cape Town to Windhoek and London to Hong Kong, Arthur is now happily 
settled in Cape Town. 

 

 

WILLIAM BERGER - Baritone 

William Berger was a member of the Drakensberg 
Boys’ Choir and the inaugural recipient of the Deon 
van der Walt UNISA/SAMRO bursary at age 17, 
before commencing his studies at the Royal Academy 
of Music in London supported by the Kathleen Ferrier 
Bursary Award and the Oppenheimer Memorial Trust. 
William has distinguished himself as a performing 
artist on the international stage and has appeared in 
both the Royal Opera House, London and Kennedy 
Center, Washington D.C. 

He is a regular collaborator with the Cape Town 
Baroque Orchestra (Monteverdi’s Vespro della Beate 
Vergine), the Cape Philharmonic Orchestra (Mahler’s 
Rückert Lieder, Bizet’s Les Pêcheurs du Perles) and 

Cape Town Opera (Le Nozze di Figaro).  A former Principal Artist with English 
National Opera, William Berger was awarded the honour “Associate of the 
Royal Academy of Music” in 2009. 



  

WARREN PATIENTIA – SCCT accompanist 

In 2021, Warren Patientia was appointed as the 
resident accompanist (piano and organ) for the 
Symphony Choir of Cape Town. 

He started his music training from an early age in the 
New Apostolic Church and went on to graduate from 
the University of Cape Town with a B.Mus.Ed degree 
in 2010, after which he studied conducting under 
Margaret Barlow (choral) and Alexander Fokkens 
(orchestral).  He has performed in and accompanied 
various ensembles in Cape Town.  His focus is on 

music education, and he is the choir director for the SACS High School Choir, 
where a number of significant performances include African Sanctus (2013), 
Carl Orff’s Carmina Burana (2014), John Rutter’s Requiem (2015) and Karl 
Jenkins’ The Armed Man (2019).  He has led the SACS choir in collaborations 
with other school choirs, the Cape Town Youth Choir and the Cape Town Male 
Voice Choir,  

 

 

 

 

 

Did you know? 
 

The City Hall was designed as the result of a public competition, the winning 
architects being Messrs Harry Austin Reid and Frederick George Green.  The 

building was formally opened in 1905 by the then Mayor of Cape Town, 
Hyman  Lieberman.  It is constructed in materials from all over the world. 

The honey-coloured stone, which makes up its façade of limestone, was 
imported from Bath in England.  

Recently the building was documented with 3D laser scanning by a research 
group of the University of Cape Town.  A textured 3D model is available on 

the City of Cape Town's website (http://www.capetown.gov.za).  
The data generated by the Zamani Project creates a permanent record that 

can be used for research, education, restoration, and conservation. 



  
CAPE TOWN CHILDREN’S CHOIR 
 

 
 

Cape Town Children's Choir enables young singers to 
develop their musical skill in a positive, stimulating 
environment and provides a place where they are 
surrounded by musically talented friends who strive 
for excellence. 

The choir was started in January 2020 as an 
independent project by Bronwen Leith (Choir 
Director), Anne Meyer and Helen Stabrey (Choir 
Secretary). Penny Middelkoop joined as accompanist 

in 2022.  In 2024  Colleen Hart was welcomed as conductor of the CTCC 
Junior Choir. 

The choir operates under the auspices of Beau Soleil Music Centre.  Being 
part of this dynamic choir creates an opportunity to develop a life-long love for 
music. Choir members come from diverse communities in the southern 
suburbs of Cape Town and wider metropolitan area.  The Junior choir 
members are 7 - 9 yrs old and the Seniors are 9 - 16 years old. 

 
Follow us on Instagram and Facebook: @ctcchoir 

www.ctcchoir.co.za 



  

 THE SYMPHONY CHOIR OF CAPE TOWN 

The Symphony Choir of Cape Town (SCCT) 
is a non-profit organisation consisting of 
between 50 and 70 members from all walks 
of life with a common love of singing.  The 
Choir was founded in 1972 as an adjunct to 
the Cape Town Symphony Orchestra, and 
presented major choral performances each 
year under the baton of well-known guest 

conductors. Since 1993 the Choir has been an independent body and has 
promoted and managed its own concerts. 

Under the direction of Levi Alexander, with Warren Patientia as accompanist, 
the choir aims to provide quality music to the public in conjunction with 
community organisations and emerging young soloists and conductors. 

The choir aims to reflect the diversity of our city and therefore welcomes singers 
of any gender, age, race or creed. 

We are always looking for new members 

If you would like to sing with our choir, whichever voice part you sing, please 
apply on line via our website or on email (details on opposite page). 

 

 



  
 

Our ability to continue as a choir and to be able to perform choral 
music for music lovers of Cape Town  

is entirely dependent on the generosity of our sponsors 
and you, the audience, who support us. 

 
 

This evening we thank  
 

The Rupert Music Foundation 
for their ongoing support. 

 

 

 

 

 

 

 

 

 

 
 

Should you wish to become a sponsor,  
please contact us: 

Email:  symphonychoircapetown@gmail.com 

Non-Profit Organisation Registration number: 053-049 NPO 

 

Why not stay in touch with all our news by joining our 
mailing list? 

Check out our website for more information: 

www.scct.co.za  

Find us on X: @SymphonyChoirCT 

 



Did you get here via  

Quicket? 
 

 
If you did, please help us by going back to the site and 

leaving a review of this evening’s concert.   
 
 

We love feedback! 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

Special thanks go to Babalwa Mpulu 
for our fabulous poster and cover artwork 

  


